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on’t let the dubious psuedomyn
fool you. I’m really a nice guy. Not
a conartist at all. Well, yes my name
is Con and I am an artist - but my quest is
kind and good and far from any sinister
motive.
For me the process I adopt when
undertaking an artistic pursuit has remained
the same for most of my creative life. First
comes the idea, followed by extensive
research, which includes the gathering
of reference material and inspiration.
I then spend quite a bit of time exploring
and experimenting with art materials and
techniques before deciding on a strategy
or direction. So you see my art practice is
quite structured and rather planned. When
I was younger I would draw when the
urge overtook me and more often during
daylight hours. Now, the demands of a
academic job coupled with the needs of
raising and supporting a family, I draw
and create my artwork mostly at night. It
is not uncommon for me to pull a few all
night stints huddled beneath my 100watt
daylight globe producing my art. I would
prefer to have a seaside cottage and the
freedom to draw when I please but alas,
such is the life of a midnight artist.
The following pages, showcase some of
my recent work from 2008 onwards.
I hope you like it.
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HOMAGE TO
CYPRUS
A tribute to my parent’s homeland

I
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don’t know why exactly, I
am so drawn to my parent’s
homeland of Cyprus. After
all, I was born and raised in
Australia. The first time I visited
Cyprus was in April 1974 and
I have been captivated by the
culture, history and traditions
of the island ever since. It is for
that reason that my art tends
to take on a cultural theme. A
distinctively Greek and Cypriot
feel. In particular, village life.
Some of my paintings depict
icons of Archangels and others
represent rustic reminders of
village life such as the olive
press or a donkey laden with
oranges, straw or other common
produce.
Perhaps it was those magic
moments I spent wandering
the meandering stone paths or
roads in my father’s village that
triggers such fond memories
and urges to capture the beauty
of that innocent and authentic
experience.
My latest project titled “Tales
of Cyprus” pays homage to
the authentic Cyprus of the
past. The authetic and genuine
rustic culture and ‘way of
life’ that existed on the island
for generations. My parent’s
generation will be the last
generation to have witnessed
and lived that way of life.

Cyprus, like most of Europe
has become homogenised as
globalised to the point that one
city, or town or village starts
to look and feel like any other.
Secondly, I want my story
to remind young readers of
today that there existed a time
when Christians and Muslims
coexisted in relative harmony.
There was a time when those
who had less - seemed to be
more content with their lives.
A time when the poor seemed
grateful and humbled by their
lot in life. I also want to remind
my young audience that once
upon a time, children played
outdoors and work in fields and
made the most of their simple
lives. In order to give my story
credence and some level of
factual accuracy I am compelled
to interview Diaspora and
immigrants who are still alive
and well enough to tell their
tales to me. In particular I am
targeting people who are in
their 70s, 80s and 90s who
actually lived in Cyprus during
the 1920s, 30s and 40s.
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ainting icons was something I initally
did to please my mother, who was a
devout and very religious woman. I
can recall at the age eight I drew pictures of
saints that were missing from my mother’s
collection. You see, Greek Orthodox icons
were in fact, the first examples of art that
I had cast my eyes upon. My mother was
my first client and a devout client indeed.
I have never had anyone do the sign of the
cross and kiss my artwork before. When
travelling through Cyprus with my family
in 1974, my mother would take us on a
pilgrimedge to visit as many churches and
monastries as possible. That was when I
fully appreciated the skill and beauty of
Byzantine art.
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ainting icons was something I initally did to
please my mother, who was a devout and very
religious woman. I can recall at the age eight I drew
pictures of saints that were missing from my mother’s
collection. You see, Greek Orthodox icons were in fact,
the first examples of art that I had cast my eyes upon. My
mother was my first client and a devout client indeed. I
have never had anyone do the sign of the cross and kiss
my artwork before. When travelling through Cyprus
with my family in 1974, my mother would take us on a
pilgrimedge to visit as many churches and monastries as
possible. That was when I fully appreciated the skill and
beauty of Byzantine art.
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This obsession started when I was about ten or
eleven years old and would watch a weekly serial
called Epic Theatre on TV. With no prompting
from anyone or any other external impetus - I was
hooked on Ancient Greek Legends and Mythology.
I even toyed with the idea in my early twenties of
manufacturing full size costumes and armoury. A
friend at the time, like the idea so much he decided
to do just that. The bastard stole my idea.
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